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E )

FEFRAHRGE D D E KB
—— IR A E S Aint—

ZE g

AETI, WEOHFAH W SN IERELEFTH 5 “HEE L ain't 124
HEGbE, HASHEFLHEIMOBEIOZ OB EME 2 5W Lz, I
PSRRI IS ARG 2525 L SbNDH, T0 L) RIpEEgsfi 2 i
AT iR, EnEMHMERLICIV—-THOEHEEREZEYHTEHEX 2D S
EEZOND, WABBROMES S, HEHFERE AT AN OO
D EET B Z LT B,

REECHH) ZHEEE L, HESKYESH, 2ORBNRERD TENIC
%5b0ERET, TOL) RIEREMO ZELREOMAN, EHEEREIC R
THEERSTEENTHY, TNRTHEFOEBEZED, HEWIZZEIITAD
SN Ay b=V RMELT 25 HEZRET 5. BEREICEHEATTCORNFO
FIBEOMAL R F R B DOMALIZIZEN S 2 L2550 o 720 ANt DT, =
ERTEOGH AR, KO TOELBEIIEA v - Vki{bTE22 LT, &
RO E R T 6 & FIRM G O 2 K3 BIAFER S N7z,

— i, BRSO M A ER OB CIEEERAAMEDbN AL, 0
RIS O 2 BRSHMENL L EZ SN D, KigDTF—5 Lo
7eHETTh, WEAOR TR S D IEEEIEATRICIE, SRR ORI 4 A
HEIENTWIz, FFAPOIFERELHIZ, BEBRELHLMBEHRZA Y ML
Bl & FAOWENTFAGRILEIND Z EDBHLN R - 72,

F—U K EFRB, AL, TETE, ain't, K
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B X
1. Il
2. IR
3. EGE
4. Ain't
5. Z O IATHELTE

51 There’s (no) + HE#H
52 Filk - BE OIS OA—3 : Don't
53 Those Dt & L T? Them

6. Hiak

1. (FU®HIC

AT, HEFEORKFIH SN/ IEEHEZM (non-standard variety)
OW, “HESEE an't ICEEEADE, TONMEE X ZLATHERL
RE AT OB S 5HT LTze SN, Jesbikarh o 5@ R % 57
L7z1I0H (2023) T, 4%OMEE LTRSS NIWIZERNFRTH - 726

LIl AR A & P FE N RIS T 2 ML, AN BISE S, BUYRILEE
TEBICBEHIN TV IC0b 6T, ZofMAEBIEIHS 23Ty
BWERLZ0HTHbo FEEEMIIHGICRS Y, =2 — A8 (§F
A Y S Ea—), MERFIIAETHECHICT 2, SOt 2
HRFECTHICHETH S &) 72 ZO—FHT, EROEFEDLEMERZ
DMDITETOMET S A4 Y OREILHE D 2 L3P % L, TOEEIA
W22 385 23% o Bl 21, Tottie (1991) &, T— SR Z{HH L7 FGE R
DEBERMFIEL L THVIHi 25T 225, AFRTHRY FIF3 ERER
an't WA ORI E 2o T D, ZhUE, MEFHL T THHERKO
EAREZR A FIEOMRIIL TV AN L TH L, Ak, ThFE TOREN
RTIIRBITEND L DL Do IEELMIENEZ Y THHNTL—
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IR b, SEIFHFAEVIRONLY Y YV TH DS, FEBEO]E
PR O A2 A L, BHEOREGEMHH O % IEE ISR 2 72,
Wiz 7T — 5 L3 BHHIE, ZOPIEAFEAGTOSERCI IS
TWABTHH) EEZINDLTH D, LHEME L TOFIIHE S
INT, SGEMREEIRNTH A )25, Wik, #bhsdZ & zhite L
TWVWEDT, FLSENMLTHENLERAZ S (GG LEEZONS, £
7z, T—4 & L7100 Mo %FEOWE L, FEEH G IZHIGAAE N 1960
ERD S 2000 EROM O v A SH - 72 GEH O IEHE, G OK
RRHERRY, F=FIIOWTOFMNIL, UM 2023 28Oz &),
REEOERBER I TOMY TH 5o REIO 2 TIEIFERLEHED Y
R R AL EEEY LR OB SR T 50 2 ORITEAKN HE
HOGHIZAD, 3TEZEREOFH %, 4 Tidain't DFHEZI LTS,
EHEH L Xy b= YOI R E PUICKGEET 5. 5 TlX, TS0
PR 2 I R F %0 2D 6 I3HFET, 2hoF Lo L SBoMEE R

X%,

2. FREXE

PFEOWE 2 AT LT &, RETIERRE Al & R ST % 3E5EDS
EbNTVEZENHDB, TRITEEHETIILWD, HHINTWLESS
ERAT DL, ZIIIIIEREEFR LM RN 2RV H L L) Th b,
AR TIE, MERBICH T 2 IEEEFOAEB & LT, KA TOM
DS % SRR SN2 ZHERE L ain't © 2 2% BT,

— 2B B SEOIAEMLM (non-standard variety) V 1~ 4 F 2D
KMFHN (HE- TWwa ], [EXx%Rw], [ftoTwad]l k) 2x%i)3
75, RS [AEREE (covert prestige) | E W) BE23H 5 2 & 5tk
ASEFOMETHEM SN TV Y, IR & 13, RIS
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NTVLIEEEEMEZMICEFT LV E R T E#EEZH T (Holmes and
Wilson 2022 : 573 ; “positive attitudes towards vernacular or non-
standard speech varieties”), ZHIZMIME S, HEASH, BUSEL L
OB LSBT N2 D, BEMOEZNAT ¥ 7E L) Db Z0H
Thbo HAEMIBS DX & 7% 2 FEFERELM 2 19 i, EhEMES A
BEEC [ 7V —7NoEa = (within-group solidarity) | (Swann et
al. 2004 : 249) =fEY L, OHEMEDLY (rapport) BEFNE L EbN
TWwb,

STABROWE NS R 2 &, BHEWREZ ) LM LS &
X, R ERELATLIALLOMO b ) RHE (involvement)
(Tannen 1989 : 12) #{b$5 2 L 1lh b, 2O X RYH THIEELE
ZROMGEMIL, MEERZRILL, HEFLORMREHD, 774 X—
M &R R LTWw A EAKAZ A ) 113 (Holmes and Wilson 2022 : 573),

Yamada (2003 : 402) 13556 EOAEEOB RS, WEEHOEELD
a2 0 L7 TH 5205, BEXICIMEFOEDZFI&MNIT 5
(attention-catcher) & 23 5 & 5HT L7ze $72, T ORBIIWFELFE
BB LoOFEELE LTORENTH 5 &iEmftir7z (bid, p.403). [
ETOEHZFI &M, BRFLORRNZEEEE LTl 2 v ) mid, #
FTHEDN L IFEIORERBN S FARIIUTIIE L EER D,

3. —EBTF
3.1 Z—EBREDHFR

WiEOWAZ G L T BRT, FEEEHOML L TCERT
(double negation) HMHEICHTL AT EPHERTE 2 A FV ZADT Y
27 23> ¥ Pink Floyd ® Another Brick in the Wall (1979) &wo i g
JHIZH T % “We don't need no education.” ® & 9 %3LT, 1 XHIZH
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BOBEFVPBTL 205, SROBERNA L L TIIEERE DO “We don't
need (any) education.” DX I ICHEEE %D, KR THH) —ELEL X
TEDHE Y ZEN, PORKNLERDTENIILRLb0EIEYT (CZES
EDVHENZBRICR LD, BEEEAMZOTEI 2V B2
Nobody has nothing to offer. #% Everybody has something to offer. & \»
IHEDERECII DS ETH L) DTO—MGnTid, s (i
HEATHEEE) OZLP_EREDLED CLEGE (multiple negation)
EV) ARG THEALTWDOT, 2RI ZEI2T %,
L2 L, IHH (2023) TF—#% & L Cffio 7230554k 100 BiCld, & EfE
3O EELSEREOHIIFLET, E®C_ERETH-722L%ET
R LTBEL . BERFE 32U EEGLHETE I %L ) BE S 7230k
OHTHDOTHERTHS ). ~HEEELRERND 3 DU LEOLZETER
TRHICREFOROME L &% 53, SN GEL & HFOBRO
MEOAMEEDEZDT) ITHYUZENYDH N £ Th b,
HEASHEFOBINY S, Holmes and Wilson (2022 : 213) &, [£ES
FIXRESINLETCORTFBOXFAAKTHR SN LEMETHD
(“Multiple negation is a grammatical construction which has been found
in all English-speaking communities”) |, 7z [WEREH X ) TEBEED
ANDOFELEEICLDHEIZH SN S (“it is much more frequent in
lower class speech than in middle class speech”) | &< TWw5, &5
IZ, Holmes and Wilson 1& [£EEEILX, IFEICHELHEFEOENTH
v (“Multiple negation is a very ‘salient’ vernacular® form”) ], [F1EERs
WOFELFIEINZ T 2EHA2DH 501 L, FREBEMRORE LFIERE
W2AE S A% 5 (“Middle-class speakers tend to avoid it, while lower-
class speakers use it more comfortably”)] & L, AHICIZFERAED D S
LRI L Twb, %I, Holmes and Wilson (2022 : 261-262) X, 2 A
KEORMTH DB LT MA TS (“Tt is also a feature of AAL”
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(AAL & African American Language ®W& T Black English # 83 [(Z#&
BELD). FL RO CTH - B % B 7z L EFH DD 5 Biber et
al. (1999 :178) &, ZEGEI, [HAEMIIZIES D25, 22725
LEEICHRONS, RWELOH LY —THA (“a very old pattern
which is found in casual speech although it is socially stigmatized”) | &
B, ZoOMHICIE (IO EN»DH S X 9 72 (“appears to have a
strengthening effect” ) | &4F#o1F T b,

YLtk 5% ERE I ERBR L ) FTREEBOAN D 72072455
FICK DI fEbNL 2L, SHICBAIGEORMTLHY, ZofH
WIZRAERN R B & & D350 oo

32 DHEREEE

Biber et al. 2863 2 [MALRIR] LI BIE»S, Ty o HE
BEDOBIZRATHE, HPITA Y=V 2L T 2B X255 5 2 L H%
BTE, EHICZF0OMLENZA Yy E—VICIE, KEL 2HEILZ L
oraro iz OEROHALLEQFREE DML TH 5, HiEE, KAFD

FRRLEFET D L) BRBL R, LoME LTl EREY B
THMEET L, —HBAEE, FREEOWLT, TR, &, okl
DR (AFT 4 7HRIRM) 2R L THET 5 -012fibhiTwniz, L
TTi, ZEGENSOEROMLE QFRIEG OMILIHH S Tn a1t
Fhl% 2 o3 O T,

® FERO®EIL

w®AOOBNL, EROBILOBTH D, ZOMIL, B—%EREE T
FTERFEERKST2DDTHE, WADE T HOMZL D 24T TEREMN
bhTwb, GREHEEE [ ] My A MVERFRELRTERT, #
RTI, [ (stanza) | de—<$7% (I, I~) TrRL, 7] k75
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7R (12 3~) CTHUHREOLMICE . 72 SR E%2E
ERBITHTRL, COHERH (EZNHET 287 2&4ITIC
G RED (=) Z249)

1 [Another Brick in the Wall, 1979]
I
=1 We don't need no education

= 2 We don't need no thought control

3 No dark sarcasm in the classroom

4 Teacher, leave them kids alone

5 Hey! Teacher! Leave them kids alone

6 All in all it’s just another brick in the wall

7 All in all you're just another brick in the wall

WA OFHT, Ao “HAE 2l LT L, SR BUHH
BEVLRVWEWV) Xy b —TE—FEROFRE 2B & LTl &3
LTwWhb, HE#NFEL 5 “We don't need (any) education” & 7% 5% Th
BIN, “ERERM) & [HERIAEL] L) XAy v—I2 L higfl
ENBLETHA).

2HBHOBNZ, HBUEL S (Paula) NEL57 -V Y 7 Thhb,
AfTHICZEREN R ON S,

2 [Hey Paula, 1962]
I
1 Hey, hey Paula, I want to marry you
2 Hey, hey Paula, no one else will ever do

3 T've waited so long for school to be through
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= 4 Paula, I can’t wait no more for you

5 My love, my love

4ATHTIE, TH ) TP EHFICRHTRV] GV BEEL Lw—BRA
WHATERELRIZA ML - MIEBIEN TV S, B#EEFETIE T can't
wait any more for you' &R ADVHFOLIIFZ TS A 287 MidEy
F5THA),

@ BREF ORI

UTo26%, #RMT0MmL: LTSN TWS “EREDHTH
bo RO, HEITHT HEDNHZARTHHTH S, Tean't ~7
DR BRI (1, 2, 4 1017H), HHEOBRNORKY, A,
BHZEPRS AP L= MIRIHEN TS,

3 [(I Can't Get No) Satisfaction, 1965]
I
=1 I can't get no satisfaction
= 2 I can’t get no satisfaction
3 ‘Cause I try and I try and I try and I try
=4 I can't get no, I can’t get no
5 When I'm driving in my car
6 And that man comes on the radio
7 And he’s telling me more and more
8 About some useless information
9 Supposed to fire my imagination
=10 I can’t get no, oh, no, no, no

11 Hey, hey, hey. That’s what I say
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BIEoFEE (1, 247H) <, lMETE LW Z L2 FEEED_ER
ERBVBELMAE, BOICEHL TS (720, bt Rz kE
TELITLOTIIRL, FEEER, HOORGTZMET S L) IR

WZHW BIFTwWT, BELAFARETAICELELTWS), 20 [
il FZoWFHEROT—<THY, ToHkd 417H, 1047HTHD X
SNb, HEHEIEFED “T can’t get any satisfaction” &3 & “EEEE
FORHOKD, IV HENRAy =T, RhoTWh, EHIZ, HFIMT
b “T can't get no girl reaction” & “HGET, HOOKHED % & &
EZHbHb, TOWEKRT, ZEREIHRYELMDLN, HFORG
R & FIERNICHZRMAIT T 5,

BRI LT 260, NEFARFOBERESZ, 7 A IR 720
TAMERBR L 725 RE2 B LT, FRALEDOMo 7z, REIL—RE LTAE
WHLIRO2DS, ETAFENRYORETH S LK H. FIHT 25 MEIL
WA DORAELL ;T 5o

4 [Born in the US.A, 1984]

VI
1 Down in the shadow of the penitentiary
2 Out by the gas fires of the refinery
3 I'm ten years burning down the road

= 4 Nowhere to run, ain't got nowhere to go

LiTHZ2 5 34TH T, MBHO§ X H % K#I T 10 £ & 2w
HHETEZCDVELBVE LTELERN 447HTIE, [HIFBHEZA
37, AT E A bRV EFRIZOVWTEREL FLHE
FHEH VTl TWb, BRPFOTEGETIE, FFEELEMO ain't &3k
BLTWT, SLITESORVHAEENMRHIN TV L, Z OG5 IERE
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#eJiGEZ 5 “Haven't got anywhere to go” &5 THAIHH, —HEE
WZHRD EHERERADA v E—VDONEELLBETHA 9,

Uk, 1564 TCTHBEDORESZ 8 OFEI L7122, WHlemTix 15
BIDROD 572, ZOHRTOFERDHELEZKT DO T H, OFKME D
AL 8 Bldh o 72 EROMLTIE, RELRD OO, KEPLHGOR
LDOREIZHT 2D H o720 —HEREE T, FZEE ik A~
W, A&, BOBMAEEATT 4 THRNEEMNT 25D THo72, LT
BRI D 8 BILIAND 7 il & 7Rg -

® FEEROmE (440)

1. And I ain’t no fool for love songs (Ekoift : BEH)
[Still Crazy After All These Years, 1975)

2. I won't ask for nothin’ while I'm gone  {FRD AL : AL DIEE)
[Honesty, 1978]

3. Don't need no credit card to ride this train (FRORAL : AAZL)
[The Power of Love, 1985]

4. You won't feel nothin’ till you feel the power (FiEDMAL : FDOIHE)
[The Power of Love, 1985]

@ BREEOELE G#H)

5. I can't get no girl reaction (FRMBoEAL - WHED R E)
[(I Can't Get No) Satisfaction, 1965]

6. Desperado, oh, you ain't gettin’ no younger (&5 IRFEE DAL © Iy
[Desperado,1973]

7. There ain’t no second chance against the thing with forty eyes, girl

[Thriller, 1982] (BB oL : FofE)
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Ak @ X 912 Holmes and Wilson (2022 : 262) 13, £ EEEIZREAR
FBORHMTHIH L LEABRTVS, LAL, H (2009 : 80) DI_FOHE Y,
BARFELZT DRI TIEARL, ABAOEETOMEDLNLD, FiHE
DB NENBELEEZ DOPRYTHS )0 ARTIZ 5 HlOZENG
EDOBIDHER S N2 2%, BAPED LB 1B (Thriller, 1982) O AT
Holze 127°L, ZorHKo7-7—F 14 A MEEA (Michael Jackson)
THho72h5, HorEEiE Rod Temperton EWIHIEHAN (L FYZAAN) TH
Bo B EIARTRAKFADOPTIE, “HEEESEAEE L O X
DSERVERNIFERE T E b o 72,

IR TH L “EHEEOWF P TOMMIL, BHEERHICHTHE
LEEBCTHY, ThZURNEzHE, HEFOEHZED, #ERY
WCZFZICADLN Ay =V bT 5% HE2 T L Bbh s, B
R I T O FRPFIRIE T ORI D Z LA mh 72"

4. Ain’t

Ain't 1%, (1) BE &5 am not, is not, are not % (2) BhEhF HAVE
have not, has not DR TH B, T AU HDEANZ NV —7 The Jackson
Five 2%k » 72 ABC (1970) @112 “Your education ain't complete” &
W —Hidsdh b A5, FEHEPZETIE “Your education isn’t complete” & 7%
%o, Cheshire (1991 : 54) &, [Ain't {& YR ENC BV CIERL#EILFELFE
ELTRMICA DN LN 2FETH S ("Ain’t is a widespread feature
of non-standard English dialects, both in Great Britain and in the United
States”) | &< Twv %, Biber et al. (1999 : 167) 3 [Ain't i3)i < FEAE
HERLZEINTWED, EBRIEHBENAECHEHAIN TS ("Ain’t is
widely regarded as non-standard but is relatively widely spread in

use”) ] EEWV, [HEEBVOILERINLWIEOREKLTHY (“Ain't
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is the paradigm case of a frequent though unacceptable form”) ], F7
[LIFLIE, ) —20dHEINELERE LT S (Tt often combines
with another stigmatized form, viz. dependent multiple negation” : @
dependent multiple negation IZ@EFENLEHKE LR U [FHEiL])] &
HoTwa (FEAELOkEIZOVWTIE, % TN ), Huddleston
and Pullum (2002 : 1611) &, ain'tix [4 ¥V A%EFETIIFEAREROE
LERIZIRONED, WML HFETIIARON VO THEFEETH S,
s, 7AVAEFTIELSZTZLOFEETE VR EH ISR I AT
% (“In BrE, it [ie. ain't] is reasonably called non-standard, occurring
(for example) in working-class speech but not (:*) in academics’
discourse; but in AmE it is more widely used and accepted in informal
style”) ] Ll FRFETE VDD S LIBRHL T2,

YeFEHKE (100 #h) A2, ain't DA 11 B2 5 5 720 10 FlIE
BE #7 (is not \2H% 3% b D736 #, are not & am not (224725 DA%F
2614>) <, BE)E HAVE Ol (have not IZfH24) %1 & > 72,

A O ZHGE ORRESHT T, Biber et al. (1999) TS N7z [
AEDRR] ) FFBUCTER LToM L7z, FFEHREZEMTH % ain't @
D CORBEEMA L, ZERE LRI, an't OGS T
Ay =Yty LE L, SHICOFROELLEQFREL DM
fLEv9 200258 L7z, LT Tk, #nEhofERZ 209 DY 1
T, T B

®© FROMME

RAOBNE, RELZEFBLTIVT 2V ERTRPOM o720 HTED
SfrHIC aint DN TWT, FC AR TRE~NDELZFHEL TV
%0
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5 [Superstition, 1972]
I
1 When you believe in things
2 That you don’t understand then we suffer

= 3 Superstition ain't the way

I, 2/THT [HRWCHBTELWbDEFE LR EH LI LIRS ] &
D, FhaZF3ATETIE [(Zh5) #ELZAMEL by A72] &
BELTWD, &2 TIREREFED isn't TldZe  IAEHED ain't ) =
ETHVTW S ANATTHSOFRE L )i b L TIRET 28R 0D 5
LEZbHN%,

FRWELO 2FHHOHNL, REOEFEFRVBRIZHGTOLEZIRD B
LEMPOMW o7z HOMTIE, ST FTMEPEIZIDTE /228, Th
BAESH LW E TR, ThhsbRVET 2 ERELZ R TV, ZD
A KT 2 104THIC ain't 2D TV 5,

6 [We Are The Champions, 1977]

I

I've taken my bows

And my curtain calls

You brought me fame and fortune
And everything that goes with it
I thank you all

But it's been no bed of roses

No pleasure cruise

I consider it a challenge before

© o0 N O U1 A~ W N

The whole human race
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=10 And I ain’t gonna lose

11 But we must go on, on, on

10047E1E [7225, RLTATLIDIFIZIEVRRWn] LwykEz, JE
FEHE D ain't & 2P L EF TV b, BEHEFO I'm not 2 W5 &
D, HOFELHLOLEZEICHHE L TV BEUHEICHT, X )iy
Avbe—VhkERoTwD (F72, Zoain'tid, Zhilh FRERO
gonna & DA L),

@ BRETORIL

ZZTi, FHRMEOMILORE 2 OWEET 5. KO TIE, HLLT
RS L7275, FRED R VA 0A RS2 ERTEHAHG OWEH RRER
o TWb, 24THIC aint AMEDN T WA A%, Z 2 Tld has not DA
ThHb,

7 [The River, 1979]
\%

1 T got a job working construction for the Johnstown Company
= 2 But lately there ain’t been much work on account of the economy
= 3 Now all them things that seemed so important

4 Well mister they vanished right into the air

5 Now I just act like I don’t remember

= 6 Mary acts like she don't care

2 THCIE, [REEARTH T Y HFEIL W] EBRRTWEDS, #To
FEENGED L) ICIEERED ain't ZEV, FRE2 Y TVICHFRL TV D,
i i B 3E & BV C “~ there hasn't (i there’s not) been much work ~”
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EFJLUICERT LA LT DL, 20X v =T DRI O A I
%A THAIe T2, TOHIZIE, 34T7HIC them (BEHEIZ D those D
A TRWZEE > TwaeTobn]) & 64T7HICIE don't (FEFEE W
FEEF O K OFT, HEHEETIE doesn't 2 [[FED] A7) —1F
EITHV0EWIRDZLTVE]) DI EEREML b T,
HEEKTHITOTMHEOSEL AT LT, B bOEINTVLE
REANZIIERBL T 5,

RBEOBNZ, 72XV AEFOBRLWRICETNBOT L ZOREE I
DECHLWBEZ R 728G TH 5o 217 HOBFOBLREHI I ain't
PELN TV 5,

8 [Living for the City, 1973])
I
1 A boy is born in hard time Mississippi
= 2 Surrounded by four walls that ain't so pretty
3 His parents give him love and affection
4 To keep him strong moving in the right direction

5 Living just enough, just enough for the city

2ITHD [FHREEERVTERVWADRIICHEINT] &1k, HITSRE%
BLTVWD, ATIES LWROMEBICHZ THEHED ain't ZMEH L C,
ATIESL LS E2REICKIL, BERELGZMALTVDILEEZOND,
CCTHHERD aren't T WG E BT 5 L ain't Zf) 2 & TH
KEBEDAEALMEDL>TL %,

Dk, 420REFZRTELY, 1 BAOGHHEREZRTE, OO
FIROBALZ R THA5 B, QOFHIRM G OMALE LT HI26 HITH o
720 ETOFOTEIR, Ay E—Y0EbTH b, ODDFTEONEIZS
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WPy, AT, BER, RE~NOES, AHOKM, KEORWS %
EThbo 72, QOFHROWESL LR T, MER i, BERE A
W, B, HOfEBR EVH o/, WBLTHATT 1 7 RIRLOHE
Tholzo BEROBILSD 7 6% LLIF IR -

’
’

© ERORE GH)

1 Your education ain’t complete (EROMAL : A& T7)
[ABC, 1970]
2 Now, ain't it good to know that you've got a friend
[You've Got A Friend, 1971] (EHRDHAL : KIEDOKRYE)
3 And I ain't no fool for love songs (ko : BEH)

[Still Crazy After All These Years, 1975]

@ EBERETEORIE (461
4 Desperado, oh, you ain’t gettin’ no younger {&IRIEE 5L : i)
[Desperado, 1973]

5 Ain't it funny how the feeling goes away?

[Desperado, 1973] (BB oML © IEH R IREDORE)
6 There ain't no second chance against the thing with forty eyes, girl
[Thriller, 1982] (BRI 0L - FOfEk)

7 Nowhere to run, ain't got nowhere to go {FRIEE DAL : FIZERK)
[Born in the U.S.A., 1984]

[Ain't EZBBEDHE]

BB & 912, Biber et al. (1999 : 167) 1%, ain't & £ HAGE XL T
B S B L L7zo AROWEF DT — ¥ WTIid ain't OB 11 2
SN, ZOFORHIHDO 1Y% 4PITELEEE L DOLEND >
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720 WEERIZIR SN TWED, LoBHIC ) HirmRohizL 525
TH? 90 220Bl1% TN,

WA DM Desperado (72 53H) L W) THAH, ThFETHHIZ
RV VHEOZ L ELTELRZAP-T, 2AZA%bES, AN
HOMIZHHEEERFIZLAOEELI@L TS, 5 3EDORYDIT
IZaint Z B _EBENNTL %,

9 [Desperado, 1973]
g
= 1 Desperado, oh, you ain't gettin’ no younger
2 Your pain and your hunger
3 They're driving you home
4 And freedom, oh freedom
5 Well that’s just some people talking

6 Your prison is walking through this world all alone

FNEONFZITLDLE, [H)ELB RNV LOFALILZIZA
ZHGOWHMNLMrbELbDE, HH, HHEWIHIFEZENI/ZD
7ebZTeT, —ANZobTHOHRELLDRIEREMLL] L4b, 2O
iE, PP KNCHEEED 205U H > T, 1417H b IF#
Dain't E ZEEEEHWT, KAFELS LW T -FEECTED »
FTWwW5b, HEH#EIZELR 21X, “Desperado, oh, you are not getting any
younger’ &% B THAIHN, I TIEEA CIFEAELRE % 2 DMk Tl
) T ETHEMRZ EA, HFLOHME#O, MHERZBELLTVS
LEZbNS,

2oHOBE, HoMLEALSEYIZETHIDLL, HEEVHL, &4
ODHGDOZ L EFELR PO 572, 34THIC ain't xEL ZEEE D
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nTnab,

10 [Still Crazy After All These Years, 1975]
I
1 I'm not the kind of man who tends to socialize
2 1 seem to lean on old familiar ways
= 3 And I ain’t no fool for love songs
4 That whisper in my ears
5 Still crazy after all these years
6 Oh, still crazy after all these years

1, 24THT [MIEHEVEFT, B0 ) Heidd AH] & A
CxHi&, 3, 4fTEHTIX [HXTEEIRPNETT7 -V 7ITF IS
IO BMETFE ] LEioTwd, HAPHIZEATARMREIES

LIRWEPT, uv T4 v 2 RBARICHENRSLZE L LAEWEGED, #A
EHOTHRAOIM R L2 LT 5,

3ATHICHEEH#EREY: (aint & ZHEAE) 2Mibh, FYFoRMLOFED
BOINCE ) ZONLAIERE SN TV S, ZOHF5E, HEEETEBY
7UE “And I'm no fool for love song” & 7% 0, #HED no BH5DTEN
B YIZEWREDO R M A7%, 34T H O TIRIFEELD ain't & no A*
WHRECTHHASN, “EREL TSI L THEMRERBEL, S561C
BEHRDHLS RN A v =V EREL TV 5,

[i <)
. BRHEZERE OO A A3 R ORGP TR AR A D 1 2 B 1
Z O IIEEZROMM I R WIFH 2 BRSNS b EZ 2 61
IR &\ ) IR 2 R O, AR IREL BN S 7
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LThhb, KiwD7T—5 Lo RRFATHEKT, HaohTHIns
IR RE 1L, BHEE O 2 BRI EEN TS, HEFHEFOR
W HHHR X912, IFEENIT [HEsTwa] L [THw] &k
DATT A4 TR Z 2T 5 2 EHE DS, WEAFOMEHTIE, BN
Bafb, MHERZAVHL, HMEFNOBEPIIFELINLHED
TR B & 25 5 2 L ATHERTE 72,

BB @ X 9 12 Huddleston and Pullum (2002 : 1611) 1%, ainti¥7 A V)
HIFED L LT HFHERTIRECHFRINTW S LB RTWwz, KD
7= Taint WMEH SN 1L FICRS> THDB &, HEPICT AV ANT —
T A A M WP Tain't 2MELN TS Z ERERMIZE o7z (M
—DBIINE, We Are The Champions (1977) Z# o724 F) 2Ana v 7
NV FD Queen TH D)o 7272, BIOKIPROENTWEDTINELL DEHE
Bl AT B UE D 5,

5. TOMOIFFELE

HEFRFICRE SN HBETIE R VDS, oMK IR S n 7z FRitE
ZREE LTI, UTO3EBRSAZOTHEICMATE X 72w, BARK
I21Z, There's (no) + [(Hi%k&w] 1), EiE - BFAOHEEOR—3 (5.2)
& those DEED them (5.3) O 3 1M TH 5,

5.1 There’s (no) + [EHE#&5H]

There’s [There is] DK 2 HFHEIE & % 2 DHPFEHETD 525,
BRI O 2 R 2 &5 %, Biber et al. (1999 : 186) 1, &#GRT
1% & < There is/was+plural noun phrase (%i#f)) & %bZ Wb b &
bR, EOY4E There is / was &, —2DF & F o 2 HALE L CTHRE
5L LTS, FRICHBUERHNG there's LML 2D, —EZ oM
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BV LIBRT WD, 77— & OGRS 2 D DRI EIg S N,

TR OB TIL, there's DRICEBIEOHFALHL DT, KR4 b
There are (BE#ELFH) 2 i) R&XETATHD. MO, EEDOL
WHFRSERIZ R 2T, WA T — Ml OB L FE T 5 &%
HTHHTH B,

11 [Imagine, 1971]
I

= 1 Imagine there's no countries.

2 Tt isn't hard to do.

3 Nothing to Kill or die for,
4 And no religion too.

5 Imagine all the people

6 living life in peace...

12 [Thriller, 1982]

v
1 They're out to get you

= 2 There’s demons closing in on every side
3 They will possess you

4 Unless you change that number on your dial

EL500E0, BTV, JSZHFT Yz T, Lo
Va7 VG IERERESEIRE N -OTH S 9, HiHETIE, BEFICHEEG
LTELWEEKHT 250 TH D, %ETIXAY 7 — Bl %2 B TR -
TWBBANZ OERF7I2) Mz LTRZ T W TW A TH 5.
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52 X - HREOFICOFR— : Don't

BEIZTEFEOABREBCD L CHHOEN—F T 5 (subject-verb
concord) 2%, FNMHESNS T L2 %, Biber et al. (1999 : 1051) 13
D3R % concord (—F) TZ% < discord (F—%) LIFAT, Zahfk
DD —DIZFIT T 5,

Wilom T, 2HIZRO9 572205, Wl E D The River £\ iAo
ThHb, ZOMIE, HLLUTRHELAD, ZELRVWAVWA LTI #E
RTELFEPEHTPOECKERZELINETH L. AOPNIFHEVED 61T
H, 22oHDOBNZZNIIHE HVIED 71THIZIHTS %,

13 [The River, 1979]
\%
1 I got a job working construction for the Johnstown Company
2 But lately there ain’'t been much work on account of the
economy
3 Now all them things that seemed so important
4 Well mister they vanished right into the air
5 Now I just act like I don’'t remember

= 6 Mary acts like she don'’t care

VI
1 But I remember us riding in my brother’s car
2 Her body tan and wet down at the reservoir
3 At night on them banks I'd lie awake
4 And pull her close just to feel each breath she’d take

5 Now those memories come back to haunt me
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6 They haunt me like a curse
=7 Is a dream a lie if it don’'t come true

8 Or is it something worse

EVHTIE, Ik L2259 E CHEOREDML, HFETALME
EENLEPOLIICRLIEY, EOXATY b ZALHEEIL ) EITD
VW ERIFR Y ELEEo T b, 64TH® don't 1, she BFEFE LR DT
doesn't &35 DOWREHENTETH 575, T TRIFFEERZME TS
(GATH® don't LFEFADEELTVEOH0E Lvhw) Y, HVLETI,
BEHEOBELVECIZELD, ZORVIHSSIEED L) ICHS &
LD2EE). TITHTI TFEMbLbholzn, 72720WHRD7EA S H]
EHMLTWA, 22T doesn't L7425 RE & ZAICIMEHERZ - T
Wb, WBlLd ZOBOEL LEENSIZEAM S, RLOERETLE
T, MATHEELEFMTRIAINTVIDOTH L),

Biber et al. (1999 : 191) &, [&#F T IEE#E DIF)E (non-standard
concord in conversation) | &\39) ¥ 4 MV THFET— 5 TO RN RIE
eI o0 4 TR 2 35 L TV THEBREE WV, #1213, EH#EIE T “he
doesn't” & FIREL I A% “he don't” &) EEDHK 40%H % & ik~
TWh, AEGFEL LTHRELEZFFH L0 > TIEB I LB VWET
Thsb (MR, EHENL Tsay” DD NIC FEEHED T says” & W
IEEIZEHIIEL, B50%ELHR->TWD), Saafill GRIZELS%E)
OHREFZNEEEHECHEATHTH M TIEAWVE W) 2 & 2%
HEELTLLTBLRETHS ),

5.3 Those XA & L T®D Them

O IAELTEDFIIX, those Db D IZflibIL S them TH B,
NLGERBH L BZEFEOBRIEI LV, LRRofl (16) 122 T Tw5
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DT TNz v, 22T them (XM ZFENTW5S & X1TIERH &k
LaSH72%%, #ia H Tl D, 2—=7X (p.2159) T, them
DAFHOMEE LT [@OX (£ DRI T] (those DA 5 FFEHER 2
it snhz)] LR shTwb, WAk, LODCE (p.1900) T,
them2 & LT [ LE%, those DEIRTHDNL, £ DANIZZ D
FHIZME -S> TWwb EEZTWAD (“spoken used to mean ‘those’. Many
people think this use is incorrect”) | & L Tw5b, F 72, Biber et al
(1999 : 1124) ¥, Z @ them ® % [ &5 O L (The Grammar of
Conversation) | OHOIEEEEF O N DL LTHIFTWE (ZEBE,
ain't, Eif - BFAOIFEOR—H L & LIIT), Lilosl (16) 754
WO 2hHmEWMY L TAHAL I,

14 [The River, 1979]

Vv

= 3 Now all them things that seemed so important
VI

= 3 At night on them banks I'd lie awake

Lo, them i N ENEEIE D %4 @ things & banks DRI IZ
Ehh, HEHEEFESR DS those 25 EZATH b, HIHIEZD YKL 7Z
EoTWwAZE (BRIFELLRIHATLES DY), BBERXATE
LWO LA BI Lzl (5E 5o TEELEO X ) ICHSITI) L
M) BEERENEALL, VTNVEHETAHRBH L LEEBbNE, (f
(LD 447H L 547H® “leave them kids alone” ® them b FEHEDHIT
Hbo)
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6. &

£y
]

AfCi, EEORFICHV SN IFEREFOPN, “EHE L ain't
WHENEZST, HASHFLEEINOBREAI L ZORBMEBE 25 L
7oo T 2MITIE, FFEELMORERE F L/, AT [
EREE] 325 LEHESNTVWED, ZhREENIEIREShTwE
AT I EE L E B3 EREE T BENREONR L%
A A S 2 L, TR MHIELIC [ 7V — T HNoEE
W ZEDHL, LY (rapport) & P ABFROE RS
Wa L, BAEWREZ ) A A S 2 ik, @MW ERE AT
ANzbolo [Bb ) R#E (involvement) ] #3562 &2k %,

BIMTIE, “HEEEOSIRHRER L. ARTHRS ZHEE LI,
TEDH Y ZEN, PORKNLEROEEL BLb0%HT, 20kH
IO " EREOMIL, EEAEICHRTAHELZSEENTH
D, TNETHETFOEHZED, #RNIITICADONIAy =
At 2 H &2 BT 5 Lot Lz BARMICE#GEP coBvFoE
RO HF IR G OMALIZEED D Z LAz,

A, ain't OSMIERE T L O, ZESEOSHEEE HKido
HFCo ain't DF SR A v =Y 2L 52 LT, EROMILER
T, FRMEOMLE RTHFIMER I N, —BRITEEER oM E
OGP CIALMETE SO N L HL, ZOMEHICIIEREEF DM I
FRWERPMENL EEZ BN, KD T =5 Lo G THIH
BT, WEOHR TR SN2 IFEREEMIZIE, BEMfER ORI 2 BR S
FNTV5E, HASHEFOLMAOH S 2% L5110, FEEEMIIA N
T4 TR Z =T HZ LSS, Kb ofHTIE, BERE LR
5, MEEHEAIDHBL, HEFAOBE2TEHILT S &) BRI
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FRREDSH B Z & DR T E /=,

EHHMITIE, LRiEDAOIEEHELRE A2 3 O Y ¥ 7z, £ Mid There's
(no) +# s, Fil - Bl OMIEOAR—3 & Those DA E LTD
Them TH b, TNODOIEREEMIILTLIGERBEES SOEHY
TikHw, MEFLo [BbhRE] 2t 2BE28H 5 2 L2555
Polze MOWFEPHEFICH Y 27 VIRV T 20, KeFoRLES
BLZDTAHEBMTHYON, ZREFRDORX v =T %KLL, YTV
WAZET BRR0D B &M L7z

ARTIE, WEITH W S NI % AT L7285, BRER T O
oL, [HoLEE] LEEMfITFONETHAH, A1 F—F (2006 :
111-112) 39> 7 OLEEZENTF o [FiloaE] Lv ) e
HEOZ, [FWlREHIEIFIHMLERORN 2 RETEHEPHI 25 ]
LR, (DL EM (multivoicedness) ] ZFHWTW b, WEFOHIZH
DX SN IR, FXICEDXH R [HoLEME] 22”10, #K
WEORL - AEED Y OF FITHFIEZ 27245 (S OYEHA
DKLV B HWHERLHEZHEOR), DE DEHEDOES OB Z IR D
AATVDEEZ bND, FFEEERIIRFAICED L) REHIEZ KD A
CREERZLTWEEERLTHSH 7

(S DRE]

Ah T OIRFFELFF L ORI TIX, T2 v —T 0Lz 4
R E LT, S 51220tz OEROMIL & QF RGO ik
L2207, AR g e LaKEAO T — 4 Tid, Ladoraesrir
DOHHADPERZ Y ThH o 7255, MWOBERER O W REE S HITHEFICA
NTWREZ S OICHED L LEDNDH Do S HITMD Y v ¥V TOIFFEAELT
DA E DD GHOFEIZ R L TH A9,
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GE)

(1) #&£FHEFETE, LOFFEICHEMELM (standard variety) & FEREHEDL
7% (non-standard variety) 2% V), HBHIIHIFEZ T TR, HEREREIC
Lo THHESNTWE LEZ S (FHHM 2022 : 41),

(2) Zducxr L, BEEZEfl oS8 8 H5 0 WU T BIFE Y RAE  (overt prestige)
LIFEN S,

(3) ZZTovernacular i¥, FH#EEFEIIH L, HoFEOME, AfE, &
TN —TENME ) AR,

(4) ZEEEMFBNL UMELHET L L, FFHIC—AH T&we) EZA
B (you) A S NBBIRNEBBICEL o7 (15 B H 14 B TEAED
9333%)0 THOLIZEBEEMED) A v =TV DELLD, KOFRHEF
KT 20D > TWwa I LA Lilomfbiit L BtRosd 2 L 5 72, £
D THIIC T BEEE RS TWLEDIBIEEBMIZE L, TFR
HOOBWEZRAL TEA VI ZEGESFE b A BN & # 2
YO

(5) F—=%Hicixd ) —Fl, there are & % %X& & Z 5 T there's 23 &
NTVBHDH o720 THEMET 28 (Sir Duke, 1976) OHT, FHEH
EENRTIE RS v 4 ADKERHZ 725 DO FHI7A there's DIERIZ 2 fTIZTE D 51
ZENTW5 : “For there’s Basie, Miller, Satchmo / And the king of all
Sir Duke” (X4 ¥—, 39—, v FE, ZLTHRALDOTR H—-
Fa—=r B0 h5 ). TOXIICHICHBAFTZNET L4,
there's B8& {fibn b (—=7X, p.2162) OT, ZTh#IplEuesfhL
RATOR#ELETIILENWTHA ),

(6) & £V, The Beatles ® Ticket to Ride (1965) 123 (But) she don't
care &\ WEDD B L OB D -7z, 2oL, KRS TF—5 L L7
100 HDEANTH 575, 13V OB EFERIZ, #EHHD K DHRBETICH D,
FRMEOMALICHH S Tw 5,

(7) A4 F—F (2004 :96) &, HAFHOBZEME (F1EK) & TEE (572 -
S AE) ORAEAZANTY 7 PERZ, ZORAF Ay v—VHRICER
L72As, SOAZANY T FORREARTROGHICOEATEZY 1 &
7o, HEFHFOBNIOIE, B - EEELFEHOI - N2 v F 7
(code-switching) 25X TWB LT LI EBWEETHA I,

SEXH
HHE. 2009, THEAFFHAAM] ETH) B0« BFgEt.
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Vv U —TARAYD,

@ #ilght:. 2010 [50 - 60 A — V7 1 — X% H14 (Oldies’50s—'60s Best
Collection)] I : F L 3 %3k RCH.

® Bt 2010, [70 - 80 4FAR = 2 — « F— N7 1 — X4 AE (New
Oldies '70s—'80s Best Collection)] HH{ : N L 3 B8 HRAL

s 20234510 H 23 H)
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