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E )

7

98 IO EE AT

— RO T -5 L LT —

g2 B

AT, SRR DN E R OR A SR E 0L AR R
MO LIz, £F, HEXRBORNSHT2 51, NOT, NO, NEVER 2%
KWL B EFCHEFEN RO 9EMREZ 505 2 L0507z —T7, BE
e atERAURTE L OHBFEOMGRICHE L CIXEIHE S I 2
Motz TO®RIZ, RROEIRTD 2 EERAOBETISN OEREFHH L 720
F— P CBEIN-HBEND T Y T A MEREZ T - [HIEROBE S
BIFEL, WRICHEEEBOMHEZZZ2ERME AF—< LAY T ) Lo
RO 2 RERE L 720 RRICTE el 2SSl A RE O ML Ic B s 2 L %
O 72,

KEld, ORFBEHRFABOGERAZ S LM (2013) L2 LTimET
HY, TOZODOHHHRERD B WL DAIRBICE LIS E L 4 o 720 FEDL
HELTIE, (1) HE0ay b7 A MEROBINLZHBIgTE-2L, (2) £
Y SEBEOWMERERN o722 8, X512 (3) HERBEFRMks
OBBRMETIX, AF—~DOBNIL DoAY T NOBIDB Lol EH
BFohs, —k, MH#Ebe LT, FEFEoRAOEHME LT, 1) HEkHE
GUERAUNL L7222k, (2) B & DB & o RIS 2 LREBG
BBlREs N Eho7zzl, Z2LT Q) BEDEBMHIL WO NA-Z 228
MRSz, D EORREZET X, 4HEOICHEFB B2 HERIOM X
DOERBITE Y 720,

R—T— K OOESBL KA, BEROAT, 3 b7 A L TR
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1 iFLwic
2. {EFEHET—¥
21 TEERBOESE L B
22 F—¥ LZOREH
3. BEXRB OGN
31 BEEBLO
32 HEiEEtEAN
33 HE & LEE)E o LR
4. BREB ORI
41 FEOA Y T X MR
42 BEELBERMFE  AF—< L A7 YT}
43 M
5. fih
EE SN
fagas

1. FUBIC

A, FEFEOWFNH SN B E R 2 R T F ORI 5L
AT L, HE O TRERBRIZTREZ SN2 2 L2 HY
ET 5o —RICHERBE, HEXEHEL TREFHRIPZVWE SRS
A, —BCE) L RBRY, AERLSHEEN TS 2 ARG LA 2 B
HEZHHS 2 LhdH 5,

FT—=FELTE, HATH XKL NAREFEOW (EIZT7 AV A, 4F
) A) % 100 H#EE L, oG THW S N7RERBAWE O TRz
LT ikEEtkRe 2 o 7o B, AL EE 0, KRL3h7:
FRAH (A¥—<, 2207 5%5) OofE5, F774 7THGEE@E, &
EDMHE 70 EOBKP 6, HERBOIFH L EREZ M Lo ATk
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&, B R REE NI L 2 2 A%, B RBLO MBI R /A0 (B3
B ERMZIHRERDIMRL, BERBIOERRIZES & )10 7,

Afid, HAFEOHKE 100 #z 5047 L7z 1I0H (2013) &0 2 2§ 5
T, MO RZLET A2 L THRFEDER L @ E 2R L .
FARTIE, MDY v VVTHERA S NABERBROGH & ORI D iR
A~ L7ze BARMICIE, (1) Yamada (2003) & H ARG O DR P aE (oral
narrative), (2) IIH (2007) 33EFEOMLE 2 1) 7+, (3) (L (2010a&b)
WEHAFEO/NILE 7T =5 & LEBERROGH TH - 720

KRImOWAUIL T OMY TH 5. ROHE2HTIE, WHEOEKERILOSE
BEWRL, 20875 L LTHEATAIRFAICOWTHEHE TS, 63
HiCIIRERBLORIINT 2R o SARGERBLO MBI 2 8L L 72
%, BEFHEECHHNOERZRL, REBICEE L OB O IZH
T EOMEMINT B0 L TH 4 BildE @ RILO R I ORI % T
0 TTHEDIT Y FT A MEREMIL, RICHEERHAOMHELR 5
TR AF—<b 22707} EOMEMEEMERL, RECHEOME
FeH ORREFEZIGIRT B0 55 HOKMFETIX, ARk Lo L5k
DR B D,

2. BERBET -4
21 BERBODEERLHFH

RO GRE 0 5B ERBUL, HFEOREN LT EFHTH S NOT
L NO, ¥ 5I1ZNO-WORD (no % not & @& L 725 : nothing % never
mE) 2EUERARKRTIILLET S,

AEHEROBE»POHELEREL KT 5L, HEXIEETDH
D, SHEEALHEBENREL, FHEELREL, $HEORIRE 2N
GEDOHEBH L, —FH, HEXIHETHY, SHEA, EHEE £
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MR Z: Sl B W THEL L RIEN OB E RO, FICHEELZOF, #
FHICHW LN BRI HHEIRYG S ), HFEONBERT L) &
Thb, TNE, BENXEEHEXOI]ENFE (the asymmetrical view of
negation and affirmation, Horn 1989 : 45ff) &\ RIRIZHESWT W5,
HARMIZE, GG Tl e E BYICHH T 2720121, 208 TR
ST 2 HENEYPH LD [Hife] L LTHETHLEN)TETH b,
—7J7, WEXOMEANILEHEZD X 9 RARIILES LV & v ) TR
ThHhbHEZSZ Do

e AHRE L TBEETZ2HENAIE, 7FA P ETHiR ST
WaH, £33 v 7F AP EEESRTORITER S 2, Lzdio
T, HERFHOMBICIE, SHEME DO TTFA N L SHIMEHRE IR
MFT 20 TFRAIOMBEHPARTRTH L, 2F V), HKiFOFTHiELRIL
BT DA O ENER L % B,

22 FT—ALETOER

AREGTHM L2 EFEOFIL, 1960 FE48H 5 2000 FEFROMICe v b L7
100 fiC, FEPBLATEZMAZEAZ (LW 2013 T, FBICHA
FEOWE 100 iZ ST L) 2, 20X RlichhiE, Bode
OB R T 2 HFAER DD, KADOHERAL D EMEICTE S
EERTNSTHD, 72, vy MITREL-0IE, FEXHFOMAL
R E R, Z<OANLIZBLEN, AxOREOHFICEIFEL, K
RIALD—T L o T0D X ) —REDOEVREGRE Lol b
Thbo

BARMIZIEDTO 3 o0 E»HEM LA ([F4), BITA - MEH,
FEATAE, bR ¢

O [HERMERY 77y 7 100] EHER 20104, ¥ a-—
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2=V 7y V=T ARAYD

@ [50-604FEMA— V71— X%HMEHE (Oldies '50s-'60s Best
Collection)] #ligfit:, 2010 4F, F L 3 MEEHRAE

® [70-804FEK=z— - F—VF g —X44M4E4%E New Oldies
"70s—'80s Best Collection)] #r1li#hit:, 2010 4, N L 3 ZEakH bkt

DI 1950 4E48A2 5 2000 4R E CTOIHEFEO L v by ¥ 77100 B & Lo 78k
T, QLB HHENOL v MliEZRZNE 100 MG L 228k T
Ho (72721, QoM OEHEI LD S). TOHRPLHGRLBL
ATEI%E 100 BRA T (ZoMl, HFADF = v 7 RNEEFED /2012
BEI L IHESIL, SECRICERL),
DTFCAROTFT— 4 L 2T 2R BN E T LD TR ¢

CHRENE, [ (stanza) ASHEARMAT L 2V, HEOMEDP SHER SN 5,
i, AT GEBI4FTLLE) 5% 5T L ) 2RTHITH S,

WG OKR X R, BYBELTH D, WA T S &I,
P&z, Hbh2EHELF—T—F - F—TL—X%LE
BHREEEILCHRVEIAIZMEEIH V. £/, [V T7L—
(refrain) ] & L CEATEARI MY BINE 2 LbL v, Haldatk
DFEERENIZEL L VDT, D ELOREN L AR 5,
- WEOBBIE, LTLL—FMIUE S VIR H B EIE
SN/ FHTHR S 720 BEICHERT 2 £ 9 B 725 AN
RO DBHEDD LNev, T2, KFAOERRA—V T —~<%D
eI, BIAERA 720 CTh <, HKiehkz R e EMICTE %
WG D Do AR TOMPEEICEEMA D 2 961%, RIFHGE 2k
Chlzo T2 & 20,

S, FOIEEAEDPHARTH o0 L7z THIEY R
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BUADKIL, MIKDEESIASOEN) 2 EThHA,

CRBHE, WA EREOEHRETEOT, ) XARERE LD
FR T LIRS L 7

CHHANORIED S, LIRS 2 & 512007 72,

3. BERBHDENS

CTIE, FTREFOBERHOGARNEZBMETRL, TOBBGER
BoOREME LTIERMENs 28, 23 ) GERF2E0ENN L OBD)
FlEDOIRIZONWT, TOGMHEREIIRT 5o

M, BERo X 912, WEINTIEY 7L — Y HEICITL 528, LT o4
WCix, V7 L= VERMEIERaOARE SR E L, FNLEOKD
B E Lz SHIE, V7L =S EBbhb L, TOHSD
%‘%%&#%ﬁé@@@ﬁ%&@t,A7/x%k< TS 7% B fa bt
HHEEZIZHETHS,

3.1 BEXRBOSH

KiEOHZEFRBIE, HHINLHEFICL D NOT, NO, NO-WORD

D 3D TE S, NO-WORD & 13, never, nothing, nowhere 7z & C
TR no(t) LMOFEIVBME L CTELEEHTHS GHlIETiROEL %
ZHOZ L),

nuh

K1 GEFONRE LRI

G ke B (%)

1 NOT 192 (53.78%)
NO 0 (2241%)

NO-WORD 5 (23.81%)

& Gt 357 (100%)
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NOT A3 &tk o B8Pl (5378%) % i % —J, NO &2 o5
(2241%) OFHIEMTH o720 ZODOTEED 45D 3 (7619%) %
H®, 5% D A NO-WORD Ol TH - 720 HFELGEHOMLERKIENOT
& NO T, #iio> NEVER (40 [, 11.20%) A ZFhiZH&, ZH3DT
RO 9 (87.39%) Lo 7,

(1) NOT MR
NOT IZid#i# DO NT 3% 1, fHMHE S NOT @ 48 T4ako 8
FLLEZ D, ERIICED - 72,

%2 NOT QMR &M%

AR SRR (%)
1 NOT 33 (17.19%)
9 NT® 159 (82.81%)

& at 192 (100%)

FARLIC, EFEOMMZ 2 Y 7 M%7 —% & LzIHE (2007 : 45) Td
NOT D #% 283 Bilth, #ifEO NTZ 21261 TH Y, 2k 7491% %
5Tz, Mazzon (2004 : 105) 1, NOT O#iifiiid 17 i oKb
CR- RO ETHNABRT, ZHEFEEDPSOHRTIE AW &
LTwb, EBEBIETH NOT DM AR LR ALETITRT SN
BIEIICH A, WEALHME D2 7 1) 7 b TIE, MidTEa B e
moTWh,

(2) NO OWER

NO IZDoWTiE, XHERGE L L CTHINIHRE L CTlE Sz Mk
L, BRI ST A RE L L THMITTH W 5 HERD 558, EEIBICH]T
BOHENL L Hesniz,
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£3 NO OWERE A%

EIREH fEREE (%)
1 3 - MEED NO 70 (87.50%)
2 HAko NO 10 (1250%)

& Fk 80 (100%)

ML R 7)) 7 &S H L7z ILHE (2007 1 45) TiE, HMo NO (no-
response to Q) F&RD 5810% & & o720 TNIE, BMEDRAZ ) Tk
DRI IEE (dialogue) HHER SN TWT, HFOEMCMH X 200
(RHH, H3X, W% E) NOREPEZ VI HTHAH. —K, Wil
FEARMIZME (monologue) Tdh b7, WHHEN DL o7-2E 25
b,

(3) NO-WORD OA:ER
AR & 912 NO-WORD & 1%, UTDFKIZH S X 912 no % not Lo
ENHELTCTELBEETH D, UTDFHKIZ, FoOMBUHENEIZ B2

5RY o

%4 NO-WORD D PR & i %
e R (%)
1 NEVER 40 (47.06%)
2 NOTHING 17 (20.00%)
3 NO ONE 11 (1294%)
4 NOWHERE 10 (11.76%)
5 NOBODY 4 (4711%)
6 NOR 2 ( 2.35%)
7 NONE 1 ( 118%)
8 NEITHER 0
& & 85 (100%)
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NEVER O H B EH b % <, &ED4706% % 50 %0 € DHKITI
NOTHING, NO ONE, NOWHERE %%t < . NO ONE & NOBODY %}t
By nL, HHEDIBTEBEMNICIS, BBV 4 THo720 OALD T
¥, HFEEHFEOREFETIZ, [NO ONE 2°NOBODY X ) #H#TH % (“No
one is much more common than nobody in written English”: p. 1056) |
LBRENTWEY, HFATKONLLDTHLN A ITEHFEFTETHS
LEZDL, ZORBICHERT S, —F, Biber et al. (1999 : 352) 13,
KXFETIEINO ONE & ) NOBODY % v & LT B, ZiUudHgEOm:
Wi 227 7 b &ALz (2007) o (BuddZwvas, NOBODY
6, NOONE 1) &&3T %,

ARG ARER L Lkl (2007) OfR%ZHET % &, NEVER @
FERABEICRE VDD o720 ARTIE40 HT, BEFHEHEED
11.20% % i 2 DI, BTl 10 [ (262%) L4550 1 FHET
Ho7zo NEVERIE, WA DH Y, X v t— I 5% S Wik &
OHBER I OTIE R Bb s (OALD, p.1046, NEVER =2 “used
to emphasize a negative statement instead of ‘not”) .

Wl @534 Ti1E, NEITHER O 2 % 225 7225, AU (2007)
THFAKTH o7 ZOFOHAIIMHYURESINTVE L H 7 (7L
LDOCE TiZ NEITHER (3 b MBI EO R 3000 s IZE T Tw
%)o

32 BEBESCHEAS

HAGEOWG 2 08 L7210 (2013 1 19) T, ez et
7T BIFERR S M 7zo TIIITHERBAR (271 B1) 0 1365% MY L 720
AR THBERNEGCEAWAMNAEL222, 21Tk (3B576) o
588% T, HARFEHEADPLHUTOHETH 70 HARFIIHARD & Wik
DR ERBUIZ OFFRMHHESROENT WS L H 72, LFTIR, £20
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—EMHNT 5, REAHERIE, BISCKOD v INITF 4 bV EFEFERFESZ
FERT, B3 - fEiE R 7 —F 14 X b & EOFEMIZAR R OGRS
DT E,)

(1) no more than = nothing more than : only DEKTHW %
1 1 was no more than a boy (The Boxer, 1968)
2 And the different kind of love she thought she’'d found
Was nothing more than sawdust and some glitter (Don't Cry
Out Loud, 1976)
(2) Why don’t you / we ~? : IEGEEEM CRIFE RPIREE KT
3 Desperado, why don't you come to your senses? (Desperado,
1973)

4  She said, “Why don't we both just sleep on it tonight? (Fifty
Ways to Leave Your Lover, 1975)
(3) Won't you ~? : K, #hFLRL%2ET
5 Won't you please, please help me (Help!, 1965)
6 Whenever you're in trouble, won't you stand by me (Stand
by Me, 1961)
(4) can’t help but (do) : ~3 5 DIIL) W
7 Tt cannot help but grow old (We're All Alone, 1976)
(5) no bed of roses : %% Z LiE2 ) TlEHW
8 But it's been no bed of roses (We Are the Champions, 1977)

3.3 BEELEEFEOHLE

WEOGERBIL, OHHIE (mental verbs) EHHEICIGET L LW
B Hid 5 (Tottie 1991 : 38-43, Biber et al. 1999 : 159 7 &), HFED
KNOW, THINK, BELIEVE, UNDERSTAND, FORGET, REMEMBER 7
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ENZFORFEFIT, BARELRTEFHTH S, Yamada (2003 : 407) O
HAGEZ & 2 hBRFEO M T, K2 [9945 | (BEFEO ‘understand’ (24
L) &[54 ] (know') IZHEE L DILEIZL W EHRE SN TS,

AEOWE D T — 7 1T S N7 8L & OB O R D 5k R 2
FLDODD, £5THD, TOOLHEFADHERTE: (RO Z
WIFIZHTF72) .

R5 MUER L LHBYE O IR

LERBh R MAEN 19EE A [l %
1 KNOW 9 98 107
2 THINK 4 16 20
3 BELIEVE 1 17 18
4 REMEMBER 1 16 17
5 UNDERSTAND 2 4 6
6 FORGET 0 5 5

FRoEr 5T 5 E, KNOW OGERMHEAL L VWS, T fH
A% (107 [|) w9 mITaeEo 1EIC bz RO THINK 1, #fl
AE% 20m) 3 LEERF4ES D, 2HOHETH 5. —H,
Halliday (1993 :2) X, HASHETREELHEOHAR, MAQT7H1
THHEHRMLTVE, ZHICHELLTAS L, Eitlo 2 flclpicdties)s
ZVWEREABVWTHA ) (M— UNDERSTAND O & EHOE G %\
B, B D % SHEFETIE R,

PRk & 912, Biber et al. (1999 : 159) %, LHEBhE & FE ko ik
A, KeEROPCHRICHETH L LRBL TS (72720, BARNLEETE
X ETFTwav), BT, Sl OB EOMEIMIBIZTE %
o725, Biber et al IO, KFEARTHEVWI EPESLTWS
b Lz, 72720, HAFEOWG %54 L7z1I0H (2013 : 21-22) T



— 200 —

&, HARGEOLHEBEO [Bhb ]| [HD] T50h5] ©320HEROH
B 5HZ MR Tz W EOHBFE TH-TH, HELOILRIZON
TIE, HIEFETECD DY Z 9 7205, MR oiiESRoOME L Lizv,

4. BERBFOKEI

ZIZTR, FEIMOFEEHCC, KFAOI v FF A MEREZEZEL
s, BERMHEZEMIIONT LERE RS, GERHoa s b7 A b
BAE (41 2B FF, RICAF—<RA2) 7 Mo R
RETEXRBAORMR 42), TLTRBICHERHAOHEGMEHE (43) O
EMGET 5o

BB IIHRFEPF T HELY £72F 7% Yamada (2003 : 396-8)
FEOHRTL Y b7 A MEREDS IR D EAN L ERETH 5 L7
(Labov 1972, Givén 1978, Ford 1993 & &), HEXN ROV b
A MEEENDOEEEDH D)o 22T, T—FHIZLASNA “not A,
(but) B” & “A, (but) not B" &9 =oM% FLMIHREET %

(1) Not A, (but) B

F— P TRLEEICAONTY M T A MR BTG ERBL,
“not A, (but) B" OEXT 16 PINHER SNz TORRITA L BEX
Wad, A2R/EL, BTHAZLEZHFL, TNICEVu—A IV RRER
WEEYZTWEND L. ke LR ZDIE, ADPEaIy A+
FLIHEHRICH 720, B OFFEFHERICHLTLL 0 2 TH L, Ml
ADFERIZ, Iy TFAMPLTH - RSN THEZETH S,
WEEOEESEROREL % M L7z Pagano (1991 : 50) &, [&HE
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—2J1E] (denial-correction [ ‘x is not y, x is 2 1) &\ ) HEEEAER b SHE
CHWHNZZBRDO—DTH S LR TWw5b, Pagano #1484 % 51 1E
(correction) &IFFATWA7S, Yamada (2003 : 194-5) LT 5 X
I, fEH (clarification) *° #B (explanation) & FERGAELITH 5
Bt id o WIrEOREIZT T, EBRIMHBE D ZOPAHOE F 5D
T, BPICEOFTIEE L CHHORETEAHEC 2 & 2% v Leech (1983)
O [BHEOIEFEHMEDER | (Principle of Negative Uninformativeness)
DBEISTHE, [~ThWv] L) BERHIEROEDIA 0% 0
T, TORISHBAB SR 2Lk b, F72, McCawley (1993 : 190)
bIEFE “not A but B LW IHRIEKITIEH L, ZOHEE Lot % 5
2 2 b5 X MEE] (contrastive negation) &% LTWb,

PF, R&EWZ% 30612835 5. MOBITIE, 3THICHEE N
2, TOHEBZDOATHICEIEE LTHB» %< 51T 2EMETIE,
BBETHEARPOELAATVEAL (Melody) ZWFHARE LA
BOLM3THL, (UWTOBURTIE, [H] due—<#H% (I, I~) T
AL, (1) @7 se7#s (, 2 3~) ChlfEoEMIcE S, 72,
SRR E D HEEBIETHRTRL, ZOHFERR (LZNICHET
W) RETATICEARICRE (=) 2f19.)

1 [Melody Fair, 1969]
II 1 Who is the girl at the window pane
2  Watching the rain falling down
= 3 Melody, life isn't like the rain
= 4 It’s just like a merry-go-round
3, 41TH DM,
3" life is not like A (=the rain),
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4 life is like B (=a merry-go-round)

Lo TWT, I DAICHS “the rain” 1, 2FTHIZHL L T30
TIHE# CEEF “the” PH5ENTVWLILIEHOZ L) THY,
4 ®» BlE “a merry-goround” TAREWLHAD “a" =fkv, HfEHE -
Twhbe 3FTHT TANEIR, WEIoXI % (B8R doTlaw] &
BEL, ZOBAFTHAT [ A)—T=F9 2 FDLI% (ELWw) b
721 & like # W72 EIRFH (simile) THLIZR S LLEEDENT TV 5,
ME —RIIE (W) 85 =Y 20D, W X)) —T—=F 7 ¥ N2 &EH
DRT O XY IZHIRFE AL STV S,

ROFIE, MANHTEZLDOOLRDLPEEY 2752 VEZ DL
BRI EWETH L. GIH LB, HFEE2RDDH, BKIZHD
DFHVEREH S TWDE, 22 TiE, “Igetno A, (I get) just B &w
IMET, ALBRMIEIETWE, 3ITHD AZH725 “offers” 1,
24TH® “job” EWEL MLFoO] 2#4EL, XREBEHRICH: 5,

2 [The Boxer, 1968]

I 1 Asking only workman's wages
2 1 come looking for a job

But I get no offers

Just a come-on from the whores

On Seventh Avenue

I do declare

There were times when I was so lonesome

O N O U1 A~ W

I took some comfort there

STTHOBEREBIZ, 27HTBRRONTWABIELICKZDIZ) T v
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MhhrolzlifioTwh, TOMERADKIZ, 41THOH E RIS
ELTlE, FOFVIZLro72%, BE»S0FVEH-28, =D
Db O HEAKIC (HEMRABRZELET) HELTwE (2512, 6
THUBMTERZEDOFVIED SN EMMAEIH > EHAL TV,

RHEOPNE, BALGPNE ) L LTRATY 2L ZNICHEE2 T
SEMDORYVRY) 23 I ANMTKHIMTH S, SIALBIEL, EH
5B HEANDOBED, CROMBEOEREGHLE (1417H D back-Jack, 2
1T H ® plan-Stan, 347 H® coy-Roy, D% d 547 HIZ bus-Gus, 74T7H
12 key-Lee &< ) EIITEMERLICH T L B, 31THE 44THT,
You don't do A, (You) do B & WH T, AL Baxitz€Twns,

3 [Fifty Ways to Leave Your Lover, 1975]
I 1 You just slip out the back, Jack

2 Make a new plan, Stan
= 3 You don't need to be coy, Roy
4

Just get yourself free

3ITHIE, 1TRDHE (coy) EHZHT L HIICAH (Roy) ZEMLT,
AIANGHFAE o TWD, 3, AATHIZWNE EXTZHIK L, Roy |12
T CORMED S ONENT T, [RTHLBELE TR, A ZM@HRL
6] EVOEFLEVOYBE LTV,

(2) A, (but) not B

BEDAY P T A MERDPBENDL ZOHDNF — L, (1) O v g —
YTHERBOBIL, BERMAPREXNTH S, HIDIZ[ATH 2]
L, 20 [BTREWV] EHIEFHHEZ GO TRT, 10 HA%HE
RBEINTDS, REOEZ ZORAT 5. RAOPNE, KOFETHTHL, &
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ALK RELAETHMCHEE ) LHCFIELFH > TVLEITH S,

4 [Sing, 1971]
I 1 Sing, sing a song
2 Sing out loud
3 Sing out strong
= 4 Sing of good things, not bad
= 5 Sing of happy, not sad

44THTIE, good X ERThad ZHBEL, [EWI L TIERL, W
ZERWBY ] EFOIIT TS, FERIZ, 54THTIE, happy &L &
HTsad ZHEL, LW ETIERL, YRLwZezHbBy | &b
RTWb, EHELD5ED, RFEERT 2R IET, A S XFFNiOH
EHERICE»STEL, 79 A0 E X VB 7-4Tnw5,
KON, HiE & EFIKE OB GEIE) (BT 2BEDETH
Do MUAERTRET (0H vy EVR) ICEFY, ZOHOBIILD
Na D LARELHE T I LW TH %0

5 [Hotel California, 1976)
W 1 Last thing I remember, I was

2 Running for the door
I had to find the passage back
To the place I was before
“Relax” said the night man
“We are programmed to receive

You can check out any time you like

coO N O U1 =~ W

U U

But you can never leave”
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S5ATEHUREE, ST VOREBEOFRETH LAY, 7, 84THTIE, “You can
do A, but you can never do B” &WHXF¥ -2 T, AL BEIILEIET
Wh, [—HEICHAET A2 LIETE B2, CoREBRETHI LIITL
TT&ERW] LiED, JFICHET0 BOBEIZIE, not & 1) RED never %
SN, —EIIWCA-720, ZEEKITFHI LW LGSR, #
BWbNOFIT 52 L ZEHNMRINT WD, ZOHfGIE, WL koki
DI IZH-), BEHTHAL-ZOREEKD T —< (FRTRIWHIHE
LD, HRZOHEOBIHL) LESHEL, KNGS &
ERHLTWREELTELTH 5,

(3) »x4s@EEE"

BEDITY T A MEROREFD—2L LT, LIFLIZX ¥ SHEEE
DY EWFSNnbh, REOTF—FZ 2320k, Rohrbah o7 ([
Bz, IHHE (2007) THHEMETHo72). MEE (2019) 1&, 72XV HDF
FE% Horn O EMEORA OB I\E I NINEETH LD, HHET
(A% SREEE] Z2@EORBRNERE &L S 2255 F M- Twb,
CHIITEEMIEDEMR TH 5 Horn OIFEHEIZ - 72 B4 %/ Th
HIAH, HRERHOMEHRNOER,LHRL L, X ¥ G2 O M HHEE
EHRDERENTHL EEbNRS (1LH 2004 1),

42 BEELERMHE  AxF—~<EXIUTH

BERBIIZ ST 2 HENEPHRHEO EIhITrwv e, @Y
HTE v, Lo L, EBIZIZZOHEENE G LI BARNIZIIEE
LaWBIDL L Abd, TOREGOYE, HENFEIIYTFA O
—EE LT ERMENSEF NS, Yamada (2003 @ 144) IHEV, T
YRMA#HAE AF—< (schema) & A7) 7+ (script) WX TEZTA
b0 AF ==, HHFYIH L CEFEB SN LTRSSk E IR,
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—J, AZVUT ML, HHHERICHL CGERENICEZ S LEEINS—
DITER R VWD IOV TOHERM#EEZ VI A7 T ML, AF—<D
—HTHLEEZZONLD, BARDL I IC—H X DITEHRRL YV 2 5
HT, AF =< X236 LLT2,

Tottie (1991 : IIH 2007 : 49-50 ZM D Z &) ¥, BERBFEAHKFEOH
TRIZTHEE LTEHR (denial) %780, SHICENEZOIIHT Tl
CTwb, xR EE (explicit denial) & K 7R 15 72 (implicit
denial) T, WiHIE, WIBMIS (endophora) (Zdh720, #HEGEhTHE S
N2 2GR TLILEIBL, #HEIYNTIG (exophora) T3 ¥ 7
FAMPOLZEIRDTHAH) LPFEEIND LR REINLT L2 HRET
HZEERT, WiHIE, 7FAPEDIYFF A2 M (linguistic textual
context) TOHRTH Y, HEHIEX, ThEWMYELRROIT Y FF A b
(situational context) IZMKAFL TV %, WIRERAIE, #aGOEITE &I
FNEHFET 5 -DICE RSN ERME»SEEFN 5, Yamada
(2003 : 113) TH I L7225, ME (monologue) TIIXI ik DHFA5HLH]
AR D TRIRGEDE b0 Wil bHMBEROSFHEMEMAITL A LR
D TRBOMIMA A SN Do

(1 xX¥F—v

WEAPIHEH SN2 RERIDOLCIE, BRIDHLAF—INLELD
HRLELTHIET 2, AfoT7T—5hTiZ8MTEDOHIP RO -7z

A, TTTE3IOOMEMHT B. RMNOBIL, WH57EFD B -HG

PAEIRDIED, BHTERWS IS DBV LIRELELONICE

BLTVHKFATH S, SIHLAETHIE, ChEFTREORMP DD,

ZORBEELNLDES S, ZOHRKERY)BRZ LTS TWLELGTH

%5
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6 [We Are the Champions, 1977]
I 1 Tve paid my dues

Time after time

I've done my sentence
But committed no crime
And bad mistakes

I've made a few

I've had my share of sand kicked in my face

O N O U1 e W N

But I've come through

155 34THT, MELZANICRLTELZE:, Az -LiELN
TWBDT, MLEPDOREFRLEDOTH A LM ETIIRET 575, 447
HT [JIFLLTwEW] EiEsTWwS, ZhUE, 1~34THOHE (147
H “I've paid my dues” [#Ht\ % % 1F T & 721, 31T H “T've done my
sentence” [HIZRLCTE7)) oA FNLHENEHRETHIDOTH b,
2F ), Wil USRI T A AF—~<] 10&k D, FFEILLZ2 SR
THLEZDH, ZTITIE MICIIMLZS, SRILL TR ERER
Haefliv, HOOBBORFHIEHRI TV,

KOMNE, AL LTHELTEH B0 203Vl ) IZnheh ootk
BELECERWTHEP LG EORTH 5. HM#IE, FEGo Tk
(Mary) ZHEIREETL TV, 19 OIS TOMK LB %
el ExiEoTw A,

7 [The River, 1979]
I 1 ThenI got Mary pregnant
2 And man that was all she wrote

3 And for my nineteenth birthday
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I got a union card and a wedding coat
We went down to the courthouse
And the judge put it all to rest

No wedding day smiles, no walk down the aisle

[ S B NS BN

=
= No flowers, no wedding dress
ZATEITENMTERET 2 HHESHDOI TV E05, PS5 KBS KE
DHEIFH L, TRTUTHEP EFCFEFE TN, 7, 84THIC no & H
W ERBAEFIIZ 4 DHTL 5725, ZhICE TREBOAXF—<] »°
BboTnd, WHOMERICOXbOD, MEMR (EEILCHIIE
SNT) Haohgulke kL, £ Y71 VI FLARRhoT:
ERELTVS, INLARRTAHI LT, HHOKENTIERL, FY
POMBEIND LD RVRLWHIBZo -2 epmfshTtng, 2
OROER LT L EH L TVE, TORMOHR I, KROFNVHEND
GlEfkAI, AFERREEAEGETOATEIRL Z &Ik b,

BREBISHENT AL, FEOERAICED, BOYELL ) Lw) FHE
WO TH B, FMHTIE, KIZHRD, 1ZAH (jalopy) TFIATAL ¥ -
T F =ML BHEBHEPN TS, FO 3THICHEMEbIL T 5,

8 [Vacation, 1962]
I 1 V-A-C-A-T-I-O-N under summer stars

2 Yeah, we'll hop in a jalopy to a drive-in movie
= 3 and never look at the show

4 We're gonna hug and kiss just like this

WHO [TWLEEO 2 F—< | 12X L, BLEAEEBEBIE O 7201247 <
LDTHbB, LIL, HHIZESTDODIFIATALA Y- T F—13%9 Tl
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%<, 3ATEICH 2 L5 \TEICIZE S < Nd (D never DFEHIZHE
HoZ &), "JLAEDFALAEDTHILBBIEINE LD, HFE
AT B YENS, HERHEIII) 7T VICHE SN TV S,

Dk, 32o0fl% A CE&d, ThEnABARE08, HARREENX #
FimKOLERIZHT2o T, TORHMTURDLRELD - HiFFE N 5
REDDOVBVEV) FREELBEEB L AVTHRNIIHE LT, &
DB EFRID BARFHHICERY, KFAEKORNETR— 3 5%HE%E
RIZLTWT, HERBERZRMEEL T2,

2 X7UFb

A7) T IR LBERBOMELBNIL, FFROT—5 TER->H»
Boadrol: (ARFEOWRHZHH L2INH 2013 THRAETH 7). Zh
i, BEONZZFERCTER Y oW Tk, [EEMmICRI 2 LEESh
5 —HMOITERRL VY | O—D2—D2% TG T 5 AR=ADhwvE
W RIEDLTH S 9o FEBWEZ AL TAhL L, WalEI Hkd % i
FEHNZH G L T a7 <, WEIIWREO M 2 T 8ICFE 5 Iy
TWiEWEE R b,

=227V 7 FOBGPE CENL B % —2/RT . BADS DD A
PaPRPT, WOLBEBEALEAZTEL DTV L LD LONE 5K
WTH D, HVLEHTIY, BEEENE - TRAD, HHOXRD IR
Mol L BENT W5,

9 [Please Mr. Postman, 1961]
VI 1 So many days you passed me by
2 See the tears standin’ in my eyes
= 3 You didn't stop to make me feel better
4

By leavin’ me a card or a letter
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BVLGETIE, TNFTIRLALHHBMERZERIZFEEY T, BA»SOMH
DEBDISEEFLZ LB R Dol bBROENTWAS, 3fTHD [ILHF
Lo 7z (didn't stop) ] &, [BEEEDOZXZ YT N T, @EOEE
THNITRZ ZREFHE (FEOHBVHHFELIL) &, TITEEHLT
WRWE W) FEERTOICHEESHHIN TV EEZ O, O
BEZZOMPOME—DfHTH Y, ZNIZTFA 287 bDDHDHIIC
%o TWh, Yamada (2013:39) Tid, T X HiREZ VI EHS, %
i EEEREME RS T 2585 E [HEDOHEF (negative event) | & I
AT BERGEANDBADS DY #FELICRRVWE W) FFIE, o
AR TOLEDARLDOIK & % - T B BEE R EHR TGI8
Ao TWb,

AEITl, BERHEERAROE LV, AF—<LX 27 )T MG
FTHTEL, BEXRHOHEMIZIE, 20X RERMBEIATRTH S
CENDbAIL, Hiffi (41) TREIY TR MERRICOWTHR LD, &
EFEHIZ, COIIGERMBEOILEZIRT LY M5 A MEREH
LT EEZLILELHELTHS ),

43 BEDEHER

HREDOMEME A (negation cluster: Yamada 2003 : 365) &1, #kagrh
THEFRFBVHENE 2T IIIEPLTHONE Z LT, —BKY
2, AR ERYELMES Z L1, #EO%E (Cheshire 1998 :
139 @ serial effect) ZA:tr, HMOGERIITILN, EEMAHIC X Y FE
Mt AELR Y, IO RERAL V87 b TENRL, ATk, (D
LHEPICREFFS 3B RS, (2) EHIZERH—D2DT —<IZ
Ho?z—BLAFMTHE, L) o052 THAZ [k
H1 LRI LT 5, F—FPicid, 20X ) s 14 fiE->
Polze UWFTIE, oo 3BIZ/NT % A 2 BNIED R
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REDOBITIIEDORBICH NG

RAMOBNZ, FBEBEZI LS 212y, HRPEMZHFL LT,
2R TR ERBPEELREREIEZZ T0d, TRRlIHT 50151
WTHDHA, H1HETDH, “no heaven” (147H) & “no hell” (317H)
LV ) ZODEHERME R, FHENREEBEY» O OMREFRL, Th
WCHEC B IETH /BRI A EMH I TV,

10 [Imagine, 1971]

I

Imagine there’s no countries.
It isn’t hard to do.

Nothing to Kkill or die for,

v U U4

S O A~ W N

And no religion too.
Imagine all the people

living life in peace...

I, 3, 4fTHTHESIN TV LD, FULORERELLLDTHL, HE
DI E BT MR E DD o 72, FETVOERICH LD
bbo THVoLEREHETEME, FHLIEROEBICES 20 L
ZVREV) A=V ThHb, BERBEHNCTES ZoTELVW D%
YT TWB, D0, HENHETDHEAFIC “no possessions”, “No
need for greed or hunger” & fHEXBIZ, Wikd S DR, AR
LZDOBRWIHEREZFZ TS, ZOWFTIE, HERHL R L THEH S
N, JORXy =D& LNMII LB TRZ 2B LR L, HFAOKY
AHMIICEEAS > TWd, F72, 2THOEEI THLIERWV] EFoTw
0, BEHAET S [EH] &2 [FELA2FHE] Q47H) SHET 5
DIFFL N E W) — R REZITH L, EBRIIZZARI EERVwEWV)
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FETH 5,

RO, BH—THENGERBEBTNOL 2R T A v b=V - v
YT THB, WHOBH T EREOHERBIR YV ELMEH SN, BE
FITRVEIR 5T,

11 [Another Brick in the Wall, 1979]

We don't need no education

We don't need no thought control

v 4§ =

N oY O A~ W N

No dark sarcasm in the classroom
Teacher, leave them kids alone

Hey! Teacher! Leave them kids alone

All in all it’s just another brick in the wall

All in all you're just another brick in the wall

BIEOFHHETHEML T, 32OBERBNFINL, FITHRMAD 21713,
JHEHRFEDCTH L HE AR L TR S h, R f&oKBEIc
WHANL) OFRBELRBVERFT ML R->T05E, 11TH CEREE
O, 247 H TR HA~OZE, L T3TH THMPRET H0R
ALETITOINORIEEERALTWD, 0%, EfEbZ2HAMIC
FLWETD DS, REWITIE, FTREECERER TBEodho—2nL »
L, DEYVMBIEIRL LWL T ELVORELEVTWE, kL L
T, HEHZHMEL, B—W2RI30 L) LT8R HBENOKE%HS
T, COROTFERIIAELLOZHIET 2 HHEHY, ZoHkoF
BhA v b=V LR ZEEREHE R LTV,

BRI AL, [IUR] 27 —<ICRBICRGEREDH N
DEEERFELHT, RENIBAL OLREBOZ ETHASEZYRE S &



BERBOBEEGH (LH) — 213 —

§ 5o HIFITIE, KEOFBHICHERBAFMTE 2%, ZopITIE, #iEl
DGR (V) Ol & iR IERE LTS Tw b,

12 [I Am a Rock, 1965]

V.1 I have my books

And my poetry to protect me

I am shielded in my armor

Hiding in my room, safe within my womb

I touch no one and no one touches me

I am a rock
I am an island

And a rock feels no pain

© 0 N O O e W N

And an island never cries

1225 447HT, HOFIFESICEAR GF) L& BUEGR) 2d 0
COEICRESN, BRERLTICEZRL TS LHES, 5SITHOHER
BT, E L OBMEREEEIIH BN L2 ESL, 6, TITHTH
FEEERVBICR o TS ERRS, LT, TORHFHLE LT, &ED
8 IITHTHEMEZIZRET, Wb EFRL, AMELTOMFE
ERHET HICED

SO ORI (8, 99TH) &, FTFT 4 THMDI—F (coda,
HAER) 1I2H72D), 2RO T—<E2RETLHUOEHERIZL TS L
ZExOND, REILOEEORKIME, GLRBICEL2ILET, 297
MU ARE LAZ KL 2WH S L WO BB AETERTH S, TNLEFLD
fToMHO “And” 13, ®iE (6, 747H) 2HT AT WHEZEIHE
NhoHEEZOND, WEM (2015:172) 1&, ANDOHEO—D L L
T [l EMHE L CRES 2N H L] LBRTWEY, Z2THE
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DL BRESEIHEIN TN S,

FEBICHEML L, 8ITH2SIE, TREFTOBRRLMOT ¥ RHhW -
720 ERRBICRD, WEDFELH VL, pALOSL L) BEED IHRICED
bo T2, MOTFIHFA LA —T7 72 VDT 2t (duo) »5HHA
ErOVHE (solo) &b, BERMAEZELRBED 21TI1E, KEEKOREE
MR RERoTWT, BERA Y=V %REZTW5D, FFICmED 91T
HiZik, EROMODFED IS EDLLWIHRED “never” 2MEbITWw5,

AROGHTIE, HEOEPFHOBIA 14 i TROD - 7275, AR
OGN E o 72IHH (2013) TIE3HDOATH 720 TOEDFRICIZH
WM ph CHRERBROMIF B E R E DD 5 WEEMEND 525, 5HOM
BT L 720

5. ¥

AT, WEOWGNHH SN B E RO Z AN RN S
AL7co FTHERBOMMBIRI A EWIZHH L7225 NOT, NO,
NEVER 23fUEW & B2 TR0 9 HBOMBETH 720 —F, HE
Fre oA ENEES QdR L, BE L OB OIS FFITR W
BIME A DN Doz ORI, KD EIRTH 5 5% RILO KT
DR ZFHH L2 T3, Ty PICHBICBEIN-REDITI Y M T A
MEREZBIREL, KICHERBOMHZ X 5B R (AF¥—<L R
VTN EOBEEMERL . BBRICEEOEKE A D 72 5 3 Rl e
DAL R EZH ST L7z,

PFEOWER OFERBL 2 Weo 7oA RE, HAERE PO E R % 55
BrL7zIUH (2013) &xtzLdmEe LT ESNZ, T2 TlR, 20
DOFLDHHRERZ L, HPUMEHENREZ I LD D,
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(1) FWLA
C/EDO Y NI A MERROBIS L EBIETE T,
- XY BTG EOMMERFEBID R o T2,
CHERBETRAGE OBREICOVWTE, AF—<IZHb LA
BHEICR SN, A2 ) T MIHERT 2FIE P b5 72,
(2) FHERL
C FROWE T, BEFESUCEANID Lh ol (PEEEOWKE
TR 21 B HERR S, R ERH OO 588% : H ARG OHG
TRITHHY, kD 1365%).
- PFEOWETIE, M RBL L OHEE & o I8 R R AR
IS o7,
- EFEOWE TIE, HEOERMENS CRoNn (146 0 HAGE
OWEFTIE3BIDHR) .

AROIHHREREH TR, SHICHREZRILIEL0ICE, UTO4
HPEGROBEE R D

CE L O BEROME Y, AR T OB R & Ok 128 7
HIMEET & 2o 7228, FEEOFE (NEED % HIDE) 2 3C#! (fy
A3) IR S M7z, FHCRFIIAABRICEHI VAL
NeWHRTH LD T, HIGHLBEOBLEA SHEEL 72\

- R SEGE O - WE O — ISR TR O R (CEGER
AINT Ofifl %2 &) PBEE SN M THEELBA L2/ %)
K, HESHANBEPOBELV, FIZIE, “HEGEDOMHEH
RN ICHEICAONARHTH L L EDLNLY, £ Tidk
WhlbH %,

CHEDW AT, BEDVIFEDEDOHTTHEY KL S DG
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SEDFHMEH OB %I FAF72A%, ZD X9 HRBRA ALK TR
ETWaH (BEDH [negative song] & ER) 23%thdh o720 H
FEOWICHZDO L) Rilindd 5%, WRELIHKT LA ED
o WEZRBRYELBHTL01E, EEORBITEOHMTH LT
D 2 DT, HIEFEOL MY v 7 OBLED HIAE L7z,

- NG WEORM G E L R T 2 00 O SEEER T
HHW, WAz R T EANYHEBIZHR THAREOTERIZ A
L, MR EFCwaBIrRoniz. FIfEEOZWAY, &
WENLE) N7 EORMETH B, HRRBUC X 5 ANPHiG Ok
B ZORMRERY 72w,

VLEoMED &, HEEHICEBRICHCONBERBANED LD ik
GHRREZ R L TV B DD 2 Hild, €OEMRICI HITHED 720,

* AR, AR SRS ZERT A 3 4R BEAE AR ZEBI IR & %
FHRTH 5,

GE)

(1) F2IINT A 159 BIHE STV BA, ZOHPICiZIEERED AIN'T ¢
NnelEEhcnsd,

(2) WEEoPh M SN HERIE, @EFMRE (evaluative function)
RO LFEbND (Labov 1972) . BEOMHIIMPDHEZ 2 THAHH L
IFEE LKLV B EDH Y, HERBUTEZ 210D - 7255
o4 olzdk - HESE (non-events) ZEKHLL, WiEoMEIcx§ 55
LFOEZ, BE BELE2RWTLiFMEELZ LT LINTV S,
Z OFHliBERE IS DWW T, Yamada (2003 : 239-241) &, WEkXo W CWRE
ODERIZHDLERELRI XAV Mo [2RNFHI (global evaluation) ], F 72
WEOTE RN MBS b 28K %2 a3 2 Md ¥4 EEM (local
evaluation) ] & LCZ2IZRAIL7ze SORMIZA b= =D D % ¥l
WHBIBTRETH D L FEHIIER Do
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(3) AFSHEBREDERIIOWTIZ, IHH (2004 : 47-49) # RO &,

BE Xk
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Harlow, Essex : Longman.

Cheshire, Jenny. 1998. “English Negation from an Interactional
Perspective,” The Sociolinguistics Reader, Vol. 1 : Multilingualism and
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[BrFAREDEEE]

1. “Motown 60 Songs” (Hal Leonard, [year of publication unknown], Hal
Leonard Corporation)

2. Taysol) (77> - u—¥y &MEFN, 1982 4F, KIEHH)
[Ty zo02] (79> - u—¥y&MHAN, 19834, KI56H)
By 23] (79> - 0—¥ > &EHEAN, 1985 4, KIEHE)
[E— MV XDL] (BHAN&E&T T - a—¥ >y, 1986 4F, KiEHH)
[TAVH Y - By T7ZADL] CGFBBR, 2002 4, KIEE)
[EETHBY | - Ky TADHMD S F -7 —2FT] WMAREF,
2010 4F, TV 2)

8 [HFETHB D | A== & —Hi] (7N 27 ik mERS, 20024, 7
V)

9. [FEFECHB S | WL £ EHA] (7L 7 FEFEHBRELS, 2002 4E, 7 2)

10. [#FETHB D | Ry 7AM] (77 FFEHRRE 1 WL, 2000 4, 7v
7)
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11 [EFHETHRBD | KR —H V] (7 7 JeiBHMUE 1 #4355, 2001 4,
TN

12. “Rock'n’ English: American Rock” (FIEME, 19954, I =7—)L F)

13, [HFEoH] (B —ER, 1991 4F, AW AW Y 2 =7 H 185)

[HFBBEDER URL] (%3S IS BEIILHFA )
13 https://www.lyrics.com/
2 https.//www.lyricsfreak.com/
3 https//www.lyrics007.com/
4 % https://www.songfacts.com/
5 https:.//www.stlyrics.com/

[E#] HEEIREDRMYU X b 2 100 H
Koz 4 v GEFEF) 15 - EME . 7—7 4 A M)

1 ABC (1970) B. Gordy Jr. & others: The Jackson Five

2 Africa (1982) D. Paich & J. Porcaro: Toto

3 A Hard Day's Night (1964) J. Lennon & P. McCartney: The Beatles

4 America (1968) P. Simon: Simon and Garfunkel

5 American Pie (1971) D. McLean: Don McLean, Madonna (2000)

6 And I Love Her (1964) J. Lennon & P. McCartney, The Beatles

7 Another Brick in the Wall (1979) R. Walters: Pink Floyd

8 Aquarius (1967) R. James, G.M. Dermot & G. Ragni: The 5th Dimension

9 Arthur's Theme (Best That You Can Do) (1981) B. Bacharach & others:

Christopher Cross
10 Beautiful Sunday (1972) D. Boone & R. McQueen: Daniel Boone
11 Bohemian Rhapsody (1975) F. Mercury: Queen
12 Born in the US.A. (1984) B. Springsteen: Bruce Springsteen
13 Born to Be Wild (1968) M. Bonfire: Steppenwolf
14 Born to Run (1975) B. Springsteen: Bruce Springsteen
15 (The) Boxer (1968) P. Simon: Simon and Garfunkel
16 Bridge Over Troubled Water (1969) P. Simon: Simon and Garfunkel
17 California Dreamin’ (1965&1970) J.E. Phillips & M. Phillips: The Mamas
& The Papas

18 Complicated (2002) A. Lavigne & others: Avril Lavigne
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19 Copacabana (1978) B. Sussman & J. Feldman: Barry Manillow

20 Daydream Believer (1967) J. Stewart: The Monkeys

21 Desperado (1973) G. Frey & D. Henley: The Eagles

22 Don't Cry Out Loud (1976) C.B. Sager & P. Allen: Rita Coolidge

23 Eleanor Rugby (1966) J. Lennon & P. McCartney: The Beatles

24 Endless Love (1981) L. Richie: Lionel Richie

25 Everybody's Talkin' (1967) F. Neil: Harry Nilsson

26 Every Breath You Take (1983) Sting: Police

27 Fifty Ways to Leave Your Lover (1975) P. Simon: Paul Simon

28 Girls Just Want to Have Fun (1984) R. Hazard: Cyndi Lauper

29 Have You Ever Seen The Rain (1970) ]J.C. Fogerty: C.C.R. (Creedence
Clearwater Revival)

30 Have You Never Been Mellow (1975) J. Farrar: Olivia Newton-John

31 Help! (1965) J. Lennon & P. McCartney: The Beatles

32 Hey Jude (1968) J. Lennon & P. McCartney: The Beatles

33 Hey Paula (1962) R. Hildebrand: Paul and Paula

34 Homeward Bound (1965) P. Simon: Simon and Garfunkel

35 Honesty (1978) B. Joel: Billy Joel

36 Hotel California (1976) D. Felder & others: The Eagles

37 (The) House of The Rising Sun (1964) Traditional, arranged by A. Price:
The Animals

38 How Deep Is Your Love (1977) B. Gibbs & others: The Bee Gees

39 I Am a Rock (1965) P. Simon: Simon and Garfunkel

40 T Just Called to Say I Love You (1984) S. Wonder: Stevie Wonder

41 Imagine 1971 J. Lennon: The Beatles

42 T'm in the Mood for Dancing (1979) B. Findon & others: The Nolans

43 Isn't She Lovely (1976) S. Wonder: Stevie Wonder

44 Just the Way You Are (1977) B. Joel: Billy Joel

45 Last Christmas (1984) G. Michael: Wham!

46 Let It Be (1970) J. Lennon & P. McCartney: The Beatles

47 Like a Virgin (1984) B. Steinberg & T. Kelly: Madonna

48 Living for the City (1973, renewed 2001) S. Wonder: Stevie Wonder

49 (The) Loco-motion (1962) C. King & G. Goffin: Little Eva

50 Material Girl (1984) P. Brown & R. Rans: Madonna

51 Melody Fair (1969) B. Gibbs & others: The Bee Gees
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52 Mrs. Robinson (1968) P. Simon: Simon and Garfunkel

53 My Heart Will Go On (1997) ]J. Homer & W. Jennings: Celine Dion

54 Nowhere Man (1965) J. Lennon & P. McCartney: The Beatles

55 Old Friends (1968) P. Simon: Simon and Garfunkel

56 One More Night (1985) P. Collins: Phil Collins

57 Open Arms (1981) S. Perry & J. Cain: Journey

58 Papa Don't Preach (1986) B. Elliot: Madonna

59 Piano Man (1973) B. Joel: Billy Joel

60 Please Mr. Postman (1961, renewed 1989) R. Bateman & others: The
Marvelettes

61 Please Please Me (1962) J. Lennon & P. McCartney: The Beatles

62 (The) Power of Love (1985) J. Cola & others: Huey Lewis and The News

63 (The) River (1979) B. Springsteen: Bruce Springsteen

64 Sailing (1972) G. Sutherland: Rod Stewart

65 (I Can't Get No) Satisfaction (1965) M. Jagger & K. Richard: The Rolling
Stones

66 Saturday Night (1973) B. Martin & P. Coulter: Bay City Rollers

67 Scarborough Fair (1966&1967) P. Simon: Simon and Garfunkel

68 She's Leaving Home (1967) J. Lennon & P. McCartney: The Beatles

69 Signed, Sealed, Delivered I'm Yours (1970, renewed 1998) S. Wonder &
others: Stevie Wonder

70 Sing (1971) J. Raposo: The Carpenters

71 Sir Duke (1976, renewed 2004) S. Wonder: Stevie Wonder

72 (The) Sound of Silence (1964) P. Simon: Simon and Garfunkel

73 Stand by Me (1961) B.E. King & others: Ben E. King

74 Still Crazy After All These Years (1975) P. Simon: Paul Simon

75 Stop! In the Name of Love (1965, renewed 1993) L. Dozier & others: The
Supremes

76 Sunshine on My Shoulders (1971) J. Denver & others: John Denver

77 Superstition (1972, renewed 2000) S. Wonder: Stevie Wonder

78 Surfin’ U.S.A. (1963) B. Wilson & C. Berry: The Beach Boys

79 Take It Easy (1972) ]J. Brown & G. Frey: The Eagles

80 Take Me Home, Country Roads (1971) B. Danoff & others: John Denver

81 That's What Friends Are For (1982) C.B. Sager & B. Bacharach:

Dionne Warwick (Dionne & Friends)
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82

83
84
85
86
87

88
89

90
91
92
93
94
95
96
97

Theme from Mahogany (Do You Know Where You're Going To) (1975)
M. Masser & G. Goffin: Diana Ross

Three Times a Lady (1978) L. Richie: Lionel Richie

Thriller (1982) R. Temperton: Michael Jackson

Time After Time (1984) R. Hyman & C. Lauper: Cyndi Lauper

Top of the World (1972) J. Bettis & R. Carpenter: The Carpenters

Up Where We Belong (1982) W. Jennings & others: Joe Cocker &
Jennifer Warnes

Vacation (1962) H. Hunter & others: Connie Francis

(The) Way We Were (1973) A. & M. Bergman, M. Hamlisch: Barbra
Streisand

We Are the Champions (1977) F. Mercury: Queen

We're All Alone (1976) B. Scaggs: Boz Scaggs

Woman (1980) J. Lennon: John Lennon

Yellow Submarine (1966) J. Lennon & P. McCartney: The Beatles
Yesterday (1965) J. Lennon & P. McCartney: The Beatles

Yesterday Once More (1973) R. Carpenter & J. Bettis: The Carpenters
Y.M.C.A. (1978) ]J. Morall & others: Village People

You Are the Sunshine of My Life (1972, renewed 2000) S. Wonder: Stevie
Wonder

98 You Light Up My Life (1976) J. Brooks: Debby Boone
99 Your Song (1969) B. Taupin & E. John: Elton John
100 You've Got a Friend (1971) C. King: James Taylor
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